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Abstract: Mughals revived the stone architecture and 
built exquisite and grand structures in the Valley. The 
architecture here saw a fusion of regional features and 
imperial style, making it quite a distinct form of art. 
Moreover, the topography of Valley afforded garden 
making on Central Asian pattern that was utilized by 
the emperors. The present paper tries to explain how the 
region received a favourable space in the representation 
of empire. 

Among the arts, the art of architecture is a touchstone of the 
social, cultural and aesthetic values. This art gets a new life by 
accepting the impact of other cultures. The art and 
architecture assume primary historical importance as they 
essentially reflect a cross fertilization of native and foreign 
influences which are the result of broader cultural, political 
and economic interaction between regions, people and their 
cultures. The symphony of different ideas of culture is 
overwhelmingly decipherable in the architectural patterns. 
The architecture does not only reflect the cultural 
interaction, but also the idea of aesthetics that find 
acceptance in a given socio-political and economic order. The 
environment and natural resources play an important role in 
its development. The ideas of aesthetics reflected in art and 
architecture indicate an advanced stage of human cultures 
and finally the civilization. It is here that the ideas and 
techniques of a society find visual expression.1  

Art and architecture manifest itself in temples, mosques, 
monasteries, mausoleums and memorials, and represent the 
true character of the culture of the period as they reflect the 
mindset and approach of that society. Native values and 
traditions are significant in the inception and development of 
an art form. No art can escape the ravages of time and no art 
can reach its consummation without getting influenced by 

                                                 
1
  Saktipada Datta, Art and Architecture in Medieval India, B. R. Publishing 

House Delhi, 2007, p. 1.  



84 | Sajad Ahmad Darzi 

                                                  

non-native arts. Mutual interaction of arts and cultures is as 
old as art and culture itself.2 The valley of Kashmir has 
witnessed the flourishing of culture from the remotest 
periods of the past owing to its geo-political position as it was 
situated at the crossroads of great civilizations.  

The most visible contribution to Indian culture and to 
world art that the Mughals in India made was in the realm of 
architecture3 and the same is true of Kashmir. Staged amidst 
an environment of surpassing splendour, under the patronage 
of the “Great Mughals”, the building art in northern India in 
general, and Kashmir in particular, attained its most 
sumptuous form. The monuments produced during this 
period may be regarded as representing an “Indian summer” 
of Muslim art and architecture.4 Several factors contributed 
to the remarkable flowering of art and architecture under the 
Mughals in Kashmir. One, the empire itself provided a secure 
framework within which artistic genius could flourish; 
besides it commanded wealth and resources unparalleled in 
the Indian history that was lavishly spent on building 
ventures. Two, the Mughal rulers, themselves were 
extraordinary patrons of art whose intellectual calibre and 
cultural outlook was expressed in most refined taste.5  

Akbar was an active patron of architecture; just as Sher 
Shah and his Sultanate predecessors had been, believing in 
the long-standing Islamic notion that architecture was the 
direct visual reflection of any dynamic ruler’s authority.6 The 
Mughals, like the Kushanas, hailed from Central Asia. We 
may find some similarities between them in their imperial 
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taste and outlook. Like the Kushanas, who had used coinage 
as a medium of propaganda and created a cult of the emperor 
and empire, the Mughals adopted the policy of using art to 
boost the image of royalty to create a “royal circle”.7 As 
Kashmir was incorporated into the Mughal domain, it was 
but natural to witness the arrival of ruling dynasty’s 
architecture. As rightly pointed out by Percy Brown, there 
can be a few countries that exhibit more contrasting 
manifestations of architecture than the state of Kashmir. 

With the coming of Mughals, we find the art of stone 
building got revived not in its ancient form, but according to 
the ideals of this dominating dynasty. The great monuments 
and specimens of Mughal art even now bespeak of glory and 
grandeur of the Mughal times. The style of their buildings in 
the Valley is the same as is found at Agra, Delhi and Lahore. 
The only difference is that a local grey limestone was 
generally used for face work.8  

All the great Mughals retained fundamental principles of 
the imperial movement of architectural schemes. Whatever 
they built, nothing was omitted in their composition. They 
built rest houses, Sarais and ramparts, with elegant and 
imposing gateways, royal and private compartments, 
barracks, servant quarters, battlement fortifications with 
massive bastions and guardrooms, mosques, pavilions of 
marble, high enclosure garden walls of Lahori bricks etc.9 The 
earliest Mughal remains in Kashmir, as far as the 
architectural point of view is concerned, are the ruins of 
retaining wall and gateways what Akbar got constructed for 
his military, and as a new capital around the Hari Parbat 
hillock which he named as Nagar Nagar. Akbar could never 
have overlooked the importance of the hillock, firstly in 
respect of the security of the royal establishment and 
secondly, from the strategic point of view.10 The fort which 
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crowns the summit is a commonplace structure, but this 
cannot be said of Akbar’s rampart and its gateways, Kathi 
Darwaza and Sangin Darwaza. The rampart, which is for the 
most part in ruins, is nearly three miles in circumference. The 
Kathi Darwaza seems to have been the principal entrance, 
judging from the fact that the inscriptions have been put up 
only here. The Sangin Darwaza, “the stone gate,” differs from 
the Kathi Darwaza in being more ornate. The exterior is 
decorated with two corbelled windows, and there are two 
stairs, one each side, which give access to the roof.11 Locally 
available grey limestone was used for the construction of this 
rampart by the Mughal workers who brought “two hundred 
Indian master-builders and servants” from outside, as the art 
of handling stone had been lost by the Kashmiris. The 
indigenous style mainly favoured use of timber, designed and 
constructed according to tradition that continued on its 
course, uninterrupted and unaffected by any influences from 
either Persian or Mughul styles.12 Nagar Nagar had tougher 
features of a military garrison and elegance of an aesthetic 
royal city full of pleasure gardens, rest houses and pleasure 
spots. Bernier who saw the summit of Hari Parbat three-
quarters of a century later, speaks of it as “an isolated hill, 
with handsome houses on its declivity, each having a 
garden.”13  

Next specimen of the Mughal art is Jamia Masjid at 
Srinagar, that reflects a conscious fusion of the Mughal and 
local architecture. It was first constructed by Sultan Sikandar 
and was rebuilt by Haider Malik Chadoora in the reign of 
Jahangir. It was gutted in a fire incident and rebuilt by 
Aurangazeb. The building is a typical blend of Mughal and 
Kashmiri features of architecture. It has a wide courtyard 
where roof is supported by some three hundred eighty pillars 
and raised into Pagoda type turrets that are reminiscent of 
the Sultanate period. The niches, arches and plan of the 
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building are purely Mughal. The inscription gives the detailed 
information about the history of Jamia Masjid, up to the time 
of Jehangir and reads as under; 

Nakhust ien Masjid-e –Jamia zeh  Shahi Sikandar Sani 
Imarat yaft o angah sokht az taqdeeri Subhani. 
Digar barah Hasan Shah an ki bud az nasle paki-i-ou 
Bashud bani yin Masjid ham az tawfiqi Rabbani. 
Walekin az du janab be satun arast ta o be saqfash 
Ze Ibrahim Magre shud arast ta dani. 
Ze Hijrat nusad-o-nu bud az daure Muhammad Shah 
Ki ien Janatsara shud zinate dine Mussalmani. 
Batarikhe hazar-o-bist-o-nu az Hijrat 
Ba roze Id sokht dar naubate sani. 
Malik Haidar Rais-ul-Mulk dar ahde Jahangiri 
Nihad az nau binayash baz roze Idi-Qurbani 

Translation: Originally the Jamia Masjid was built by 
Sultan Sikandar, but it subsequently burnt down. It was 
rebuilt by the grace of Almighty by Sultan Hasan Shah, a 
descendant of Sikandar. Then it was without pillars on 
its two wings, and without its roof. They were 
completed by (Malik) Ibrahim Magre (his prime 
minister) and in 909 Hijri (1508 C.E) in the reign of 
Muhammad Shah, this blissful abode became the 
glorious tower of the strength of Islam. Yet again the 
mosque got burnt down in 1029 Hijri (1619 C.E.), on the 
day of Id-ul Fitr, and was again rebuilt by Malik Haidar 
(Chadura), the Rais-ul-Mulk, in the reign of Jahangir, on 
the Id-i-Qurbani.

14
  

The other two stone buildings of Mughul workmanship 
are of a slightly later date, as the Pather Masjid or Shahi 
Masjid is said to have been erected in 1623 C.E. on the order 
of Nur Jahan, the consort of the Emperor Jahangir, while the 
Akhun Mulla Shah’s mosque bears a date corresponding to 
1649 C.E. Both buildings imply that those responsible for 
their execution were unaffected by the indigenous wooden 
architecture of the Valley, preferring purely imperial methods 

                                                 
14

  Niyazmand Mohammad Sidiq, Akbar Aur Jahangir ke Dour Kay Farsi 
Qutbay, Danish, Department of Persian University of Kashmir 
Srinagar, 2006, p. 91. 



88 | Sajad Ahmad Darzi 

                                                  

with regard to design, materials and technique.15 The 
inscription of Akhun Mulla Shah’s mosque which is engraved 
on the lintel of the door, and reads as under: 

Tarikh-i hammam-o masjid-i Sultan Dara Shikoh 
Hammam-i tu o masjidat ai dida baz 
Garm ast yakhe jama’at pardaz 
Tarikh-i bina-i har du ra goyad Shah 
Yak ja-i wazu amad-o yak ja-i namaz. 

Translation: The date of the construction of the 
Hammam and the mosque of Sultan Dara Shikoh.The 
Hammam and the mosque, one affords warmth and the 
other adorns the congregation. The king tells the date of 
the foundation of both: the one is the place of ablution 
and the other the place of worship. 

Mughal Gardens  

The Mughals found topography and climate of Kashmir most 
suitable for practicing their ancestral passion for garden 
making. The scorching summer heat of the plains of India 
would usually force the emperors, their families and courtiers 
to travel to the Valley, the climate of which was rejuvenating 
to health and offered a pleasure land for the royalty and its 
coterie. The pleasure land and refuge of leisure could never 
be complete without gardens. The selection of spot for 
garden making was done keeping in view prerequisites like 
availability of water, terraces, scenery and consideration of 
privacy. Even Mirza Haider Dughlat during his short tenure 
laid out Bagh-e-Safa. Akbar laid out Bag-e-Naseem on the 
banks of Dal Lake, besides a garden at Nagar Nagar city.16 
However, the real beginning of garden making started with 
Jahangir who made Kashmir his second home. He got the 
spring of Verinag ramparted and laid out a garden around it.17 
The garden of Achaval became another pleasure spot. This 
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garden served Jahangir for drinking and merry making spot.18 
However, the most mesmerizing gardens were constructed 
around Dal Lake. The Aishabad and Baghe Bahar Ara were 
laid out. The most celebrated are Nishat and Shalimar 
gardens. Nishat was laid out by Asaf Khan, the brother of 
Nurjahan Begam. It had twelve terraces each sign of Zodiac 
that rise dramatically higher the up mountainside from the 
eastern shore of the lake. The stream tears foamingly and 
carved cascade and fountains play in every tank.19 

Shalimar garden was laid out by Jahangir and served as a 
summer residence of Jahangir and Nurjahan.20 Originally, it 
was called Farah Baksh and during Zaffar Khan’s time another 
garden was constructed towards the north of it called Faiz 
Baksh and both were merged. Shalimar is a terraced garden 
and an artificially brought stream down from the hill forms 
cascade and another fine canal broaches the garden. The 
summer houses with the elegant Mughal architectural 
features are constructed on the brook. The garden overlooks 
the Dal Lake. Shalimar is the most celebrated and poet Quli 
Salim wrote in praise of it: 

Shaneedam Shah e Roshan dil Jahangir. 
Zi israt shud choon roshan baksh e Kashmir. 
Choon shud damaan darbar jalwa gah ash. 
Sui Shalimar ra uftad dar ash  

Translation: 

I heard the king of enlightened mind Jahangir. 
With pleasure the garden of Kashmir has become 
alighted. 
As the place has been highly graced. 
As the King moved on to the august garden of Shalimar 

There were other gardens like the small garden of 
Chashma Shahi that shows that a Mughal garden need not 
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necessarily be large to prove it attractive.21 One more garden 
was Aishabad near Dal Lake which is extinct now. Dara 
Shikoh laid out Pad Shah Bagh at Bijbehara which is now 
called Wazir Bagh. 

All these gardens are of the Charbagh model and have 
pleasure houses in them. Besides, a huge variety of flower 
they had fruit bearing trees of different kinds like cherries, 
peaches, plums and apricots etc.22 These gardens were heavily 
fenced and closed for posterity contrary to customary 
practice of Kashmir, where gardens were kept unfenced and 
anybody could take fruits from the garden and the owner 
would never object to it.23 These gardens were 
representations of paradise on earth that Mughal rulers had 
already earned to enjoy, while posterity had to wait up to the 
day of deliverance to reach the promised one. These gardens 
reminded of royal authority and great symbolism of Mughal 
aesthetics that made them awe inspiring for the people.  

Conclusion  

The Mughal monuments of Kashmir were guided by different 
requirements of the empire. The construction of monuments 
was guided by the military, religious and aesthetic 
requirements of the rule and posterity hardly merited the 
choice. Even the religious monuments served to represent the 
royal authority. The incorporation of regional features were a 
conscious attempt to make structures more enduring, 
utilization of locally available material and labour, besides 
creating an illusion of share of region in the empire.  
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